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BULDQ DDZQ CKDONOH\: 7KH 8QWROG DHSWK RI 6DYDJHU\

BUiaQ DaZQ ChaOkOe\: The UQWROd DeSWh Rf SaYageU\
BULDQ DDZQ CKDONOH\·V DOWHU HJR, DDZQ, KDV VNHWFKHG D ZRUOG RI DQGURJ\QRXV ÀJXUHV ZLWK JXQV LQ
VHDVLGH ODQGVFDSHV, RQ WR SLOORZFDVHV, LQ D FRQWLQXLQJ H[SORUDWLRQ RI JHQGHU DQG VH[XDOLW\

Brian Dawn Chalkle\. Antonin Artaud on the beach, 2020. Pencil, felt tip and thread on cotton pillow case, 75 [ 45 cm.

https://twitter.com/intent/tweet?text=Studio%20International:%20Brian%20Dawn%20Chalkley:%20The%20Untold%20Depth%20of%20Savagery&url=https://www.studiointernational.com/index.php/brian-dawn-chalkley-the-untold-depth-of-savagery-review-lungley-gallery-seventeen-gallery-london


LXQJOH\ GDOOHU\ (LQ RHVLGHQFH DW SHYHQWHHQ GDOOHU\), LRQGRQ 
4 DHFHPEHU 2020 ² 6 FHEUXDU\ 2021

E\ CHRIS7IANA SPENS

NRZ LQ KLV 70V, BULDQ DDZQ CKDONOH\ KDV EHHQ H[SORULQJ JHQGHU, VH[XDOLW\ DQG LGHQWLW\ IRU PRUH WKDQ IRXU GHFDGHV, ÀUVW LQ SULYDWH DQG WKHQ LQ KLV DUW. HDYLQJ
VWDUWHG KLV FDUHHU DV D PRGHUQLVW SDLQWHU, ZKLOVW D WUDQVYHVWLWH LQ SULYDWH, LQ 1996 KH HPEUDFHG ´DDZQµ, KLV DOWHU HJR, LQWR KLV SXEOLF DUW SUDFWLFH, WRR. EYHU VLQFH,
WKLV PRYHPHQW EHWZHHQ ´BULDQµ DQG ´DDZQµ KDV IXHOOHG DQ RG\VVH\ LQWR ZKDW LW PHDQV WR SHUIRUP JHQGHU, DQG WR IRUP DQG UHIRUP LGHQWLWLHV, JRLQJ IDU EH\RQG
WKH PRGHUQLVW WHQGHQFLHV RI KLV HDUOLHU \HDUV, DQG FRQWLQXLQJ WR EXLOG DQ LPSUHVVLYH ERG\ RI ZRUN WKDW XVHV QDUUDWLYH DQG FRVWXPH WR FRQVWUXFW DQG GHFRQVWUXFW
DVSHFWV RI WKHLU SHUVRQDOLW\ DQG SHUVRQDH.

IQ WKLV VHFRQG VROR VKRZ ZLWK LXQJOH\ GDOOHU\, LW LV DDZQ CKDONOH\ ZKR KDV FUHDWHG D ZRUOG VNHWFKHG RQ WR WRUQ SLOORZFDVHV, GXULQJ WKLV WXPXOWXRXV \HDU.
EPEHOOLVKHG ZLWK GUDZLQJV, KDQGZULWWHQ WH[WV DQG HPEURLGHU\, WKHVH ZRUNV FRQWDLQ PRWLIV IDPLOLDU IURP HDUOLHU ZRUN ² DQGURJ\QRXV ÀJXUHV ZLWK JXQV DQG
GUHVVHV, VHHPLQJO\ ORVW LQ QDWXUDO ZLOGHUQHVV. ASSHDULQJ KHUH, WKHVH FKDUDFWHUV, SURSV DQG VXJJHVWHG VWRULHV FUHDWH D VRUW RI GUHDPVFDSH, IRUPLQJ D UHFXUUHQW VHW RI
VXEFRQVFLRXV PRWLIV DQG VHTXHQFHV WKDW SURPSW XV WR H[DPLQH RXU RZQ KLGGHQ GUHDPV, IHDUV DQG VHOYHV.

Brian DaZn Chalkle\. Ideal, 2020. Pencil, felW Wip and Whread on coWWon pilloZ case 75 cm [ 45 cm 

IQ IGHDO (2020), IRU LQVWDQFH, DQ DQGURJ\QRXV ÀJXUH, ZHDULQJ D 1920V-VW\OH VWULSHG EDWKLQJ FRVWXPH, VKRRWV D JXQ DW D PXFK VPDOOHU, FKLOG-OLNH ÀJXUH, DOUHDG\
EOHHGLQJ RQ WKH JURXQG, ZKLOH D ÀJXUH LQ UHG VWDQGV LQ WKH GLVWDQFH, RQ ZKDW FRXOG EH WKH HQG RI D SLHU RU D URDG. IQ WKH PLGGOH RI WKLV GUDPD, D OHDÁHVV WUHH
VSUHDGV RXW, FRQQHFWLQJ WKHP GHVSLWH WKH GLVVRQDQFH RI WKH VFHQH. BH\RQG WKLV, WKHUH DUH OLWWOH EXLOGLQJV, VHD DQG D EHDFK KXW; LW VHHPV WR HYRNH D BULWLVK VHDVLGH
WRZQ, SHUKDSV PHPRULHV IURP WKH DUWLVW·V RZQ FKLOGKRRG, DOWKRXJK ODFHG ZLWK YLROHQFH DQG KRUURU.

Brian DaZn Chalkle\. AnWicipaWion of ZhaW Zas aboXW Wo come, 2020. Pencil, felW Wip and Whread on coWWon pilloZ case, 75 cm [ 45 cm. 

IQ AQWLFLSDWLRQ RI :KDW :DV WR CRPH (2020), WKHUH LV DQRWKHU HHULH VFHQH DQG DQRWKHU EHDFK KXW, ZLWK D WUHH ² WKLV WLPH ZLWK D IHZ OHDYHV, EHWZHHQ IHQFHG RII
SRUWLRQV RI ODQG. :KDW VHHPV WR EH D ZDVKLQJ OLQH, UHSUHVHQWHG KHUH ZLWK HPEURLGHU\ WKUHDG LQ VHYHUDO FRORXUV NQRWWHG WRJHWKHU, KDV JURZQ ZLOG DQG RXW RI
FRQWURO. IQ IHOW WLS SHQ, DW WKH ERWWRP, WKHUH LV VRPH WH[W, EXW LW GRHV QRW FODULI\ ZKDW LV JRLQJ RQ: ´7KH ER\ VWRRG LQ WKH WUHH VWDQGLQJ XSULJKW, KLV VWDQFH NLQG RI
VFXOSWXUDO LQVWDOODWLRQ. 7KH VPDOO ERDW DSSHDUHG OLNH D KRXVH RQ ZDWHU. 7KH ZDWHU ORRNHG GDUN DQG XQFOHDU. 7KH GRJ VFDPSHUHG WRZDUGV WKH GLVWDQW FRDVWOLQH «µ
7KLV QDUUDWLRQ JLYHV WKH LPSUHVVLRQ RI D GUHDP VHTXHQFH, WKH PHDQLQJ EXULHG LQ V\PEROV, WKH WUDMHFWRU\ XQFOHDU, DQG WKH DWPRVSKHUH VWUDQJH DQG EHZLWFKLQJ.

http://lungleygallery.com/brian-dawn-chalkley/
http://www.seventeengallery.com/


  

FOHVK AUUDQJHV ,WVHOI DLIIHUHQWO\

IQ AQWRQLQ AUWDXG RQ WKH BHDFK (2020), WKH DUWLVW VHHPV WR PRFN WKH IDPRXV GUDPDWLVW (WKRXJK DIIHFWLRQDWHO\), GHSLFWLQJ KLP LQ D VHDVLGH VFHQH, FRPSOHWH ZLWK D
SDUDVRO, EHDFK WRZHO, SDGGOLQJ SRRO DQG VXQ VKDGH. SWDQGLQJ WKHUH, ORRNLQJ KDXQWHG EXW VWULNLQJ, AUWDXG·V SUHVHQFH SRLQWV WR D TXLHW, HYHU\GD\ DEVXUGLW\, DQ
XQPLVWDNDEOH GLVVRQDQFH, XQGHUOLQHG E\ WKH ZLOG GUDPD RI WKH VNLHV EHKLQG.

Brian DaZn Chalkle\. FigXre in pink, 2020. Pencil, felW Wip and Whread on coWWon pilloZ case, 75 [ 45 cm. 

IQ DOO WKHVH YLVFHUDO VFHQHV, ZKLFK WDNH WKH BULWLVK VHDVLGH ² LWV SHEEOH EHDFKHV DQG SLHUV DQG VDG, EDUUHQ WUHHV ² DV WKHLU VHWWLQJ, CKDONOH\ FRQYH\V D VHQVH RI
KRSHOHVVQHVV, RI H[LVWHQWLDO GUHDG. 7KH FRPSOH[, DPELJXRXV LGHQWLW\ RI WKH ÀJXUHV VWDQGLQJ WKHUH, RIWHQ VHHPLQJ ORVW LQ WKHPVHOYHV ² RU WKHLU HQYLURQPHQWV ² LV
VWDUWOLQJ DQG DOVR PRYLQJ. IW LV LPSRVVLEOH QRW WR EH GUDZQ LQ, WR HPSDWKLVH ZLWK WKHVH PRPHQWV RI VXUUHDO XQGHUVWDQGLQJ, WKDW WKH VHOI, RXU PHPRULHV, DQG RXU
SODFHV DUH LQ ÁX[.

BXW WKHUH LV D FKDVP EHWZHHQ WKH GHWDLOV RI WKH VWRULHV, WKH QDUUDWLYH LWVHOI, DQG WKH PHDQLQJ EHKLQG ERWK. :KLOH ZH DUH LQYLWHG WR VSHFXODWH RQ, DQG GLVFRYHU PRUH
DERXW, WKHVH VFHQDULRV, WKH\ XOWLPDWHO\ UHIXVH WR JLYH PRUH WKDQ WKHVH VWDUN, GUHDP-OLNH V\PEROV, DQG VR UHIXVH DQ\ WUXH UHVROXWLRQ. 7KLV VHQVH RI DPELJXLW\ ² RI
VWDWLF DQJVW DQG TXLHW FULVLV ² VHHPV SHUIHFWO\ SUHVFLHQW IRU WKLV \HDU (DOVR WKH \HDU LQ ZKLFK WKH\ ZHUH SURGXFHG); CKDONOH\ KDV GUDZQ RQ D OLIHWLPH·V ZRUN DQG
UHÁHFWLRQ RQ SHUVRQDO GLVVRQDQFH, FRQWUDGLFWLRQ, LQWHULRULW\ DQG KRZ ZH UHODWH WR RXU RZQ PHPRULHV DQG VHQVH RI VHOI, WR SURGXFH D VHULHV RI ZRUNV WKDW FOHYHUO\
DQG PRYLQJO\ SURFHVV WKH VWUDQJHQHVV RI WKH WLPHV ZH DUH OLYLQJ WKURXJK ² ERWK WRJHWKHU DQG DORQH.

CKDONOH\·V HDUOLHU ZRUN LV FXUUHQWO\ RQ VKRZ DW WKH JURXS H[KLELWLRQ 7DOHV IURP WKH CRORQ\ RRRPV: AUW DQG BRKHPLD, LRQGRQ (XQWLO 20 DHFHPEHU 2020), ZKLFK
IHDWXUHV WKH ZRUN RI FUDQN AXHUEDFK, FUDQFLV BDFRQ, BUXFH BHUQDUG, PHWHU BODNH, MLFKDHO CODUN, JRKQ DHDNLQ, DDQLHO FDUVRQ, LXFLDQ FUHXG, MDJJL HDPEOLQJ,
NLQD HDPQHWW, RB KLWDM, EGXDUGR PDROR]]L, IVDEHO RDZVWKRUQH, FN SRX]D DQG PDQ\ RWKHUV ² DOO RI ZKRP, LQ WKHLU KH\GD\, IUHTXHQWHG WKH CRORQ\ RRRPV, D
QRWRULRXV SULYDWH PHPEHUV FOXE IRU ZULWHUV DQG DUWLVWV. 7KLV ZRUN JLYHV VRPH FRQWH[W WR CKDONOH\·V ZLGHU SUDFWLFH, WKHUHIRUH, DQG LQGHHG WKH DUWLVWV RI KLV
JHQHUDWLRQ DQG VRFLDO FLUFOHV, LQ SRKR·V PRUH ERKHPLDQ GD\V.

https://www.studiointernational.com/index.php/archive?show=1&start=3415
https://www.studiointernational.com/index.php/sign-up-for-our-studio-international-newsletter
http://www.studio-online.com/
https://www.studiointernational.com/index.php/flesh-arranges-itself-differently-review-hunterian-gallery-university-of-glasgow
https://www.studiointernational.com/index.php/flesh-arranges-itself-differently-review-hunterian-gallery-university-of-glasgow
https://www.dellasposa.com/


 
 

 

 



Story 

Brian Daǁn ChalkleǇ͛s neǁ eǆhibition 
opens at Lungley Gallery 
261732 

 
Written by 
Eleanor Harvey 
 

November was a big month for Brian Dawn Chalkley; he was preparing for his latest 
e[KLbLWLRQ, µTKe UQWROd DeSWK Rf SaYaJeU\¶ ZKLcK RSeQV aW WKe Lungley Gallery on 4 
December 2020. It also marked his thirtieth year of teaching at Chelsea College of Arts, 
UAL, where he is currently BA (Hons) Fine Art Senior Lecturer. 

Lungley Gallery director Mark Lungley is a former student of Brian's. It was whilst Mark 
was completing his MA Fine Art at Chelsea that the two bonded over a shared interest 
in the work of gender and queer theorist and author Jack Halberstam. 

BULaQ DaZQ¶V ZRUN LV LQWULQVLcaOO\ OLQNed WR LdeQWLW\; ZKeUe WKe deYeORSPeQW Rf WKe fePaOe 
persona Dawn allows the artist to create work that is not tied to the same restrictions as 
Brian. Education also plays a large part in his practise too, as we found out when we 
spoke to Brian and Mark recently. 

 

http://lungleygallery.com/brian-dawn-chalkley/
http://lungleygallery.com/
https://www.arts.ac.uk/colleges/chelsea-college-of-arts/home
https://www.arts.ac.uk/colleges/chelsea-college-of-arts/home
https://www.arts.ac.uk/subjects/fine-art/undergraduate/ba-hons-fine-art-chelsea
https://www.arts.ac.uk/subjects/fine-art/postgraduate/ma-fine-art-chelsea
https://en.wikipedia.org/wiki/Jack_Halberstam




Brian Dawn Chalkley 

Brian Dawn, this month marks thirty years of WeacKLQJ aW CKeOVea. YRX¶Ue aOVR a 
JUadXaWe fURP WKe CROOeJe, VR \RX¶Ye VeeQ WKe CROOeJe WKURXJK a ORW Rf dLffeUeQW SKaVeV. 
How has it changed? And has anything remained the same? What has been the 
highlight of your time at Chelsea?  

I started at Chelsea on the BA painting course in September 1969 at the age of 21. I 
had few academic qualifications, however, I was allowed in under a clause for 
exceptionally talented students. During this period Chelsea was based in Manresa Road 
just off King Road which was the coolest place to be at the time. Coming from 
Stevenage, I felt like I had made it into a world beyond my wildest dreams. 

The studios were divided into a broad range of disciplines, with appropriate staff 
teaching in each studio. The studio cohort was made up of first, second and third-year 
students, which when I look back was very challenging but amazing at the same time. 

My first real encounter with a tutor asked me about my work. He eventually said 'sorry 
bXW I dRQ¶W KaYe aQ\WKLQJ WR Va\ WR \RX', ZKLch was a big learning curve at the time. After 
6 weeks, the first year students were transferred to another studio with a different 
discipline and approach to teaching. I ended up in the mainstream painting studio, as it 
was then called, where I stayed for the next three years. I was being taught by Mick 
Moon, Jeremy Moon and Malcolm Hughes, all serious mainstream artists with 
international reputations. They all proved central in the development of my practice and 
my future career in teaching. I then went on to do my Post Graduate at the Slade, which 
fortunately for me coincided with Mick Moon and Malcolm Hughes taking up teaching 
posts at the same time. 

I took up a full time Senior Lecturer role at Chelsea in November 1990, where I became 
third-floor studio leader for the BA course; before going on to develop the Post 
Graduate Diploma course. This was followed by a time as Program Leader and MA 
course leader. In addition to working closely with the Development Department at 
Holborn. I am now back where I started teaching BA students which is great. 

The College has gone through what can be described as substantial development 
during my time there, in particular, moving sites to Millbank and becoming part of the 
University of the Arts London (UAL). However the main principle set by Lawrence 
Gowing (headmaster of Chelsea School of Arts, 1958-1965), that students should be 
taught by practising artists has remained central to the teaching philosophy at Chelsea. 



For me, this is the bedrock of what Chelsea is about. Together with a strong critical 
aSSURacK WR KeOS aQd eQcRXUaJe VWXdeQWV WR deYeORS WKeLU RZQ OaQJXaJe/SUacWLVe. IW¶V 
important for me that the student can engage with the idea of fun as part of a teaching 
and learning tool. My Post Graduate Diploma course was entirely based on this 
principle, which was quite radical at the time. 

My main highlight at Chelsea is being privileged enough to be taught, and now teaching 
at Chelsea. Chelsea has a star studied history that I am honoured to have played a role 
in. 

 

AlRQJVLde \RXU WeacKLQJ, \RX¶Ue a VXcceVVfXO aUWLVW LQ \RXU RZQ ULJKW, aQd \RXU ZRUN 
crosses a lot of different media. Can you tell us more about your practice? How has 
your work changed and developed over the years? 

It is important when discussing my practice that a strong element of that practice is 
teaching. Teaching has given me a platform to exchange ideas and creative processes 
with a younger generation, they have been vital in my development as an artist. 

A major turning point in the practice was the creation of a female persona named Dawn. 
Dawn allowed me to take on another identity that was not subject to the same historical 
bacNdURS aV BULaQ. AdULaQ SeaUOe ZURWe, ³ObVeVVLRQ, UeSUeVVLRQ, Ve[XaO faQWaV\, 
secrets, solitude and a very bleak kind of humouU aUe aPRQJ WKe aUWLVW¶V VXbMecWV. TKe 
ZRUN LV fXOO Rf cKaUacWeU, aQd WKe cKaUacWeU LV WKe aUWLVW¶V beVW LQYeQWLRQ´. TKe Ldea Rf 
beLQJ VRPeRQe eOVe ZaV e[cLWLQJ aQd aOORZed fRU QeZ RSSRUWXQLW\¶V WR be e[SORUed LQ 
the practice for example storytelling, the performative, identity and above all dreaming 
of being someone else. 

 



YRXU cXUUeQW e[KLbLWLRQ µTKe UQWROd DeSWK Rf SaYaJeU\¶ LV cXUUeQWO\ RQ aW WKe LXQJOe\ 
GaOOeU\ LQ DaOVWRQ, LRQdRQ. TKe ZRUNV \RX¶Ue VKRZLQJ LQcOXde KaQdPade cUafWV VXcK aV 
embroidery, portraits, as well as handwritten and stitched text, all presented on 
pillowcases and fabric. Can you tell us more about the works? 

The current work uses domestic materials such as pillowcases, felt pens and 
embroidery to create a narrative of dreaming, in some cases a nightmare narrative. My 
mother used to make me shirts when I was in my teens, which was exciting as no one 
else had one like it. So this current work looks back to a pre-art school-age of 
homespun myth and expression, allowing for a broader range of representation and 
methodology. 

The late work of Phillip Guston has always been a major influence on my practice, 
together with American folk art, Antonin Artaud and Samuel Beckett. 



 

Mark Lungley 

Brian was your tutor whilst you were studying your MA at Chelsea, and your gallery is 
e[KLbLWLQJ µTKe UQWROd DeSWK Rf SaYaJeU\¶. HRZ dLd \RXU UeOaWLRQVKLS deYeORS fURP WKaW 
of professor/student into a professional one?  

We have been planning 'The Untold Depth of Savagery' since Brian Dawn's first 
exhibition 'Missing' at the Lungley Gallery, in November 2018. 

Brian and I shared a common interest in the work of Jack Halberstam which is how we 
were first introduced to each other. At the time Brian was preparing for a solo show in 
New York and he asked me to help him in his studio pick the pieces for the show.  We 
first worked together on an exhibition when I was running a space called Side Room 
with Ilana Blumberg at Chelsea. The exhibition coincided with a new book titled 'The 
Alterity and Identity of Trans Imaginess' and we have continued to work together ever 
since. 

https://www.arts.ac.uk/colleges/chelsea-college-of-arts/stories/life-after-chelsea-mark-lungley-ma-fine-art-with-senior-lecturer-brian-chalkley
https://www.arts.ac.uk/colleges/chelsea-college-of-arts/stories/life-after-chelsea-mark-lungley-ma-fine-art-with-senior-lecturer-brian-chalkley


I dRQ¶W WKLQN Rf myself as a curator but as a gallerist, and the relationship between artist 
and gallerist requires a great deal of trust and respect, it is my job to promote the 
work of the artists and also generate money through the sale of work to enable them to 
sustain their practice and keep the gallery afloat without compromising the work. 

 

You're a triple UAL graduate, having previously completed a Foundation year 
at Camberwell College of Arts in 2002, and your BA (Hons) Fine Art at Central Saint 
Martins (CSM) in 2005, before getting your MA Fine Art at Chelsea. What was your 
experience of UAL like? 

https://www.arts.ac.uk/subjects/fine-art/pre-degree-courses/foundation-diploma-in-art-and-design-camberwell
https://www.arts.ac.uk/colleges/camberwell-college-of-arts/home
https://www.arts.ac.uk/subjects/fine-art/undergraduate/ba-hons-fine-art-csm
https://www.arts.ac.uk/colleges/central-saint-martins/home
https://www.arts.ac.uk/colleges/central-saint-martins/home


It was eleven years after graduating from CSM before I decided to pursue an MA at 
Chelsea. The world had changed significantly in that period of time. The cost of living in 
London was at an all-time high and with the scarcity of government funding, it was 
becoming increasingly difficult for artists to sustain a career and for galleries to support 
them. 

I have seen the difficulties facing institutions and students alike and the need to evolve. 
I think all these concerns were important to me which inevitably ended with me rejecting 
a studio-based practice in favour of Side Room. UAL provided me with the time, space 
and opportunity to work through concerns. 

 



As director of Lungley Gallery, can you tell us more about your experiences of running 
your own gallery; what has been your proudest moment?  

I love what I do! 

IW¶V a SULYLOeJe WR ZRUN ZLWK aUWLVWV aQd VSeQd WLPe ZLWK WKeLU ZRUN. IQ 2018 I ZaV LQYLWed 
to co-cXUaWe aQ e[KLbLWLRQ aW WKe MXVeXP Rf CRQWePSRUaU\ AUW (MOCA) TaLSeL WLWOed µI 
want God, I want poetry, I want real danger, I want freedom, I want goodness, I want 
VLQ¶.  

In October 2019 Lungley was invited to participate in the Manchester Contemporary, 
our first art fair which was an incredible experience. 

 

Brian Dawn Chalkley's 'The Untold Depth of Savagery' is being shown at the Lungley 
Gallery from Friday 4 December 2020 - Saturday 6 February 2021 

http://lungleygallery.com/
http://lungleygallery.com/


Opening times: 
Wednesday to Saturday: 11am - 6pm 
Sunday: 12pm - 5pm 

The Lungley Gallery, currently in residency at Seventeen 
270-276 Kingsland Road, London, E8 4DG 
(Entrance on Acton Mews to rear of the building). 
 

© 2020 University Arts London. All Rights Reserved. 
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PROFILE 

Brian Dawn Chalkley Opposes the Binary in 
Fluid Watercolours 
When the British artist was fourteen, he painted a giant 
TXHVWLRQ PaUN RQ KLV bHGURRP FHLOLQJ. HH¶V bHHQ aVNLQJ 
questions ever since. As Brian, he was an established 
artist in the modernist tradition, but his female persona 
Dawn accesses a much broader art practice. Words 
by Paul Carey-Kent 

 
Composite portrait of Brian and Dawn in front of Lost by Daniel Devlin / Susak Press 
 

https://elephant.art/article-type/profile/
https://elephant.art/author/paul-carey-kent/


Was is it really only thirty years ago that Judith Butler first 
proposed that gender is a performance, that there is no physical 
sex-identity which precedes the social²that your gender is 
VRPHWKLQJ \RX ³GR´ QRW VRPHWKLQJ \RX VLPSO\ ³UHFHLYH´? TKaW 
shift in thinking, so radical then, is becoming increasingly 
mainstream. Brian Dawn Chalkley²now seventy²is an artist 
who, even thirty years ago, was aware of his gender as a 
construction. He was a modernist painter in the then-
conventional style, but in private he was a transvestite. That 
became public in 1996, and movement between his personae of 
³BULaQ´ aQG WKH H[WUaYaJaQWO\ bHZLJJHG ³DaZQ´ KaV VLQFH 
become the wellspring of his art practice. Brian continues to 
teach at Chelsea College of Art²he loves it and never wants to 
stop. Dawn makes all the art. 
 
Lots must have changed since you grew up in the 1950s? 
 
Yes, the boundaries of male-female are being re-contexualized, 
aQG WKHUH¶V a GLIIHUHQW LPaJLQaWLRQ bHLQJ aSSOLHG b\ WKH \RXQJHU 
generation. Thinking about that takes me back to my school in 
Stevenage. The whole aim seemed to be to train people to work 
in a factory, and I failed miserably in everything. I remember 
horrible moments of being confronted as different, and I see on 
UHIOHFWLRQ WKaW HYHQ aW HOHYHQ I GLGQ¶W KaYH WKH PaOH bRQGLQJ 
expected. 
 

https://egs.edu/faculty/judith-butler
https://elephant.art/bet-day-explores-life-forty-non-binary-transgender-communities/
http://www.briandawnchalkley.com/
https://www.arts.ac.uk/colleges/chelsea-college-of-arts


 
Screwing Up My Career Was Never About Drugs and Booze, 2011. Watercolour on paper 30.5 x 40.5 cm 
 
You realized very young, then? 
AW WHQ. I UHPHPbHU WU\LQJ RQ WKH ORGJHU¶V XQGHUZHaU, VR WKaW 
questioning of society has been there all my life. My parents 
were very liberal, though²at fourteen I painted a big question 
maUN RQ WKH FHLOLQJ LQ P\ URRP. M\ IaWKHU GLGQ¶W VFUHaP aQG 
VKRXW ³GHW ULG RI WKaW!´ bXW VaLG ³TKaW¶V LQWHUHVWLQJ, I ZRQGHU 
abRXW WKaW TXHVWLRQ PaUN´²and he left it there until he moved 
out himself, twenty years later. 
 
Did you resist the construction imposed on you as a boy? 
 
E[aFWO\, \HV. I FRXOGQ¶W KaYH aUWLFXOaWHG WKaW WKHQ, ZKHQ \RX¶UH 
OLNH WKaW \RX MXVW GRQ¶W NQRZ ZKaW¶V KaSSHQLQJ. WKHUHaV QRZ aQ 



aGROHVFHQW FaQ Va\ ³I ZaQW WR bH a ZRPaQ.´ TKaW¶V a SURbOHP 
too, I think, as it still implants a binary division between female 
and male, whereas I want to oppose that. The very word 
³PaVFXOLQLW\´ VHHPV WR GHILQH a FOaULW\ ZKLFK I UHVLVW. I¶P QRW 
denying masculinity, but embracing it in a much broader sense. 

 
TRQLJKW I¶P NRW TaNLQJ AQ\ CaOOV, 2011. WaWHUFRORXU on paper, 30.5 x 40.5 cm 
 
You became known as a painter, and led the MA at Chelsea 
College. When did you make your true nature public? 
 
In 1996 I started to appear publicly as Dawn. It took a lot of guts 
at the time, but I was obsessive, going out every night to 
exhibition openings and performing as Dawn, too. There were 
mixed reactions. Some artists asked why I had to do that, 
but Paul Noble VaLG ³GUHaW, VHQG PH VRPH ZRUN!´ aQG WKaW OHG 
to me showing a film at City Racing in 1998. 

https://www.tate.org.uk/art/artists/paul-noble-2767
https://archivesoftheartistled.org/projects/city-racing


 
Can you pin down the appeal? 
 
Both personae are constructed, but the interest is in the point of 
WUaQVLWLRQ bHWZHHQ WKHP. IW¶V WKaW PRPHQW RI ³bHFRPLQJ RWKHU´ 
ZKLFK PaWWHUV. YRX FRXOG Va\, LI \RX¶UH ORRNLQJ aW LW 
conventionally, that most trans men look dreadful, but no one 
TXHVWLRQV LW LQ WKaW ZRUOG: LW¶V WKH FKaQJH ZKLFK PaWWHUV, QRW LWV 
aHVWKHWLF. I¶P TXLWH FRQYHQWLRQaO LQ P\ IHPaOH UHSUHVHQWaWLRQ, I 
GRQ¶W VHH P\VHOI aV GUaJ, RU aV WKHaWULFaO LQ WKH Za\ 
that Grayson Perry is²I used to see him often at parties in the 
nineties. As I wrote in my Manifesto of a Tranny in 2005, which 
looked to defLQH VXFK GLIIHUHQFHV, ³I aP QRW IRU WKH UHVSHFWabOH 
IaFH RI GUaJ, aV SaURG\, aV YaXGHYLOOH, aV IaPLO\ HQWHUWaLQPHQW´ 
bXW ³I aP IRU WKH baGO\ aSSOLHG PaNH XS. I aP IRU WKH PLUURUHG 
H[FHVV RI bHaXW\.´ 
IW¶V WKH SaPH IRU AQ\ WRUNLQJ WRPaQ. YRX TU\ NRW WR LHW 
Anything Drop, 2011. Watercolour on paper 30.5 x 40.5 cm 
 
Your partner is a woman. Whom did she meet? 
 
She met Dawn in The Way Out Club. She loved Dawn, and said 
WR PH IRU a ORQJ WLPH ³I GRQ¶W ZaQW WR VHH BULaQ,´ VR I KaG WR 
GUHVV XS HYHU\ WLPH VKH FaPH URXQG XQWLO I VaLG ³WH FaQ¶W FaUU\ 
RQ GRLQJ WKLV.´ I WKLQN VKH ZaV aWWUaFWHG WR WKH UHOLQTXLVKLQJ RI 
the male, rather than attracted to a woman as such. I come out 
of bisexuality²again, I see that as fluid. 
 
How has being both Brain and Dawn influenced your art 
practice? 
 
Dawn opened a broader landscape than I had as Brian, the 
macho eighties painter of big landscapes and steel 
abVWUaFWLRQV. BHLQJ DaZQ GRHVQ¶W FaUU\ WKH VaPH aUW KLVWRULFaO 

https://www.tate.org.uk/art/artists/grayson-perry-4657
http://www.briandawnchalkley.com/manifesto.html
http://www.thewayoutclub.com/


baggage. Her pictures started with line drawings on board²
shown as Dawn in Wonderland in 2012-13: I noted them down 
aW ILYH LQ WKH PRUQLQJ, ZKHQ I JRW baFN IURP WKH FOXbV. TKH\¶UH 
very sexualized. 
 

 
ǲThe �e�� �o�d Ǯma�c�lini��ǯ �eem� �o define a cla�i�� �hich I �e�i��Ǥ Iǯm no� den�ing 
ma�c�lini��ǡ b�� emb�acing i� in a m�ch b�oade� �en�eǳ 
 
You introduced more complexity with the series Career 
Girls at Horst Schuler Gallery Dusseldorf in 2011. They 
have colour, narrative titles and elaborate backdrops and 
sneak the language of abstract painting into clothes and 
GpcRU« 
 
Yes, I started to paint figures RI ³bHFRPLQJ´ DaZQ, WKHQ I 
realized I wanted a background, so I invented settings to suit 

http://www.briandawnchalkley.com/career-girls.html
http://www.briandawnchalkley.com/career-girls.html
http://www.horstschuler.com/


the figures as I imagined them, e.g. if I thought she was a 
croupier from LA then I would match that. Possibly I was trying 
out the characters I would like to be. Painting as Dawn allowed 
IRU a FHUWaLQ QaLYHW\ LQ WKH SaLQWLQJ« IOaW, aQG ZLWK ORWV RI 
emphasis on the makeup. Putting on makeup is like painting a 
sculpture, and also performative. 
 
 

 



Your ongoing new series of watercolours, Lost, are much 
simpler²but there were already 454 when you showed 
them at the Lungley Gallery last year. How do you see 
these working? 
 
Watercolours are a fluid medium in which to explore fluidity, and 
also suit how Dawn enables me to embrace the amateur. I like 
to bring figures and narrative together, and many of the 
watercolours incorporate fragments of text painting, integrated 
as imagined monologues rather than as titles. The words come 
LQ UHVSRQVH WR WKH LPaJH aIWHU I¶YH SaLQWHG LW, GUaZLQJ RQ a baQN 
RI WH[WV I¶YH MRWWHG GRZQ IURP FRQYHUVaWLRQV RU UHaGLQJ. TKH 
idea is to show them as an installation, as at the Lungley 
Gallery last year. The viewer jumps around between scores of 
characters and builds up a narrative view across the whole. 

 
 

#118 Brian Dawn Chalkley, Everything I am not. I am becoming. 
 
2 - 21 March 2015 
 
Brian Dawn Chalkley was born in 1948. He studied at Chelsea 
School of Art and the Slade. Brian currently lives and works in 
London. 
 

http://lungleygallery.com/brian-dawn-chalkley-2/
http://lungleygallery.com/


 
 
A conversation between Jessica Moore, Brian Chalkley and 
Dawn Chalkley. 
 
Jessica Moore: In your watercolour paintings you said they 
ZHUH RI µaOO WKH SHRSOH I ZaQW WR bH¶. Does Dawn inhabit the 
worlds of these women? Is the feeling of becoming something 
that you are thinking about when you are painting? 
 
Brian Chalkley: I think we should ask Dawn about that 
bHcaXVH VKH¶V JRW VRPH YLHZV RQ WKaW, VR DaZQ, ZKaW GR 
you think? 
 
Dawn Chalkley: Well, oh my god, all the people I wanna be. 
I wanna be everybody I really do. I mean those glamorous 
girls out there and all the ones that you paint, I want to be 
them, I want to be her in every way. I want her hair her eyes 
her nose and I wanna just be fabulous all the time. 
 



JM: Using watercolour seems to be subversive in this context, 
perhaps even perverse or humorous? 
 
BC: YHaK WKaW VRXQGV OLNH a UHaO aUW TXHVWLRQ GRHVQ¶W LW, 
subversive watercolour? I mean what I like about 
watercolour is it comes out of a kind of amateur painting 
aQG I GRQ¶W PHaQ WKH ZRUG aPaWHXU LQ a baG Za\ bXW 
HQWKXVLaVWLc SaLQWHUV, ZKLcK LV VRPHWKLQJ I¶YH QHYHU bHHQ. 
But people learn classes in watercolour painting. What I 
liked about it was its so downbeat, so un- arts. Um, so what 
do you think Dawn? 
 
DC: I think watercolours are for amateurs, I never 
XQGHUVWRRG ZK\ \RX XVH WKaW PHWKRG. IW¶V VR cUaS. 
BC: Crap! What do you mean by crap? 
 
DC: I mean who the hell uses watercolour anymore? 
AQ\Za\, I GRQ¶W ZaQW P\ portraits painted in watercolour. 
WK\ GRQ¶W \RX XVH RLO? 
 
BC: DaZQ, VKXW XS, \RX GRQ¶W NQRZ aQ\WKLQJ abRXW aUW. 
 
JM: You mentioned that the tree sculpture is connected to 
SLJPXQG FUHXG¶V CaVH TKH WROI MaQ, abRXW a GUHaP KLV 
patient had of a tree with wolveV VLWWLQJ LQ LW. YRX¶YH GUHVVHG WKH 
WUHH ZLWK SLHFHV IURP DaZQ¶V RXWILWV, LV WKLV WR UHIOHFW WKH 
fearlessness of the wolf? 
 
BC: YHaK I WKLQN TKH WROI MaQ LV UHaOO\ LPSRUWaQW. I¶P QRW 
sure as to the symbolism for Freud in that but I knew that 
the Wolf Man waV FUHXG¶V SaWLHQW aQG KH KaG a GUHaP, 
these wolves sitting in trees and Freud found this 
incredibly significant. I think he spent most of his life in 
FUHXG¶V aQaO\VLV aQG ZKHQ KH ZaV aVNHG aW WKH HQG RI KLV 



life if it had been effective he had doubts abouW LW. I¶YH bHHQ 
in Freudian analysis for fifteen years and I suppose this is 
my Wolf Man tree. My Dawn personal tree. 
 
DC: What do you mean dawn? 
 
BC: What? 
 
DC: I¶P QRW a IXcNLQJ NLQG RI PaG SHUVRQ! I¶YH QHYHU bHHQ 
to psychoanalysis in my life. The only aQaO\VLV I¶YH KaG LV 
in the Way Out club in the darkroom. 
 
BC: Yeah, well Dawn you are a completely different 
cUHaWXUH aUHQ¶W \RX? AQ\Za\, I WKLQN aQaO\VLV KaV bHHQ 
useful, regardless of what the Wolf Man might say. 
 

 
 
JM: In the film you are narrating vignettes of nights out. Is it 
LPSRUWaQW \RX WHOO VWRULHV? IW¶V OLNH HaFK GLIIHUHQW PHGLXP \RX¶YH 
XVHG LV a ZLQGRZ LQWR DaZQ¶V ZRUOG. OU ZH aUH ZaWFKLQJ DaZQ, 



gazing out of the window at the trees outside and in the direct 
gaze of the women in your paintings. 
 
BC: I think narrative is really important in the work. And 
very early on when I started to develop Dawn as a persona, 
I did it without any intention of it being an artwork. I 
remember somebody saying to me, is Dawn a way of 
getting into the art world? And I said absolutely not. She 
KaV QRWKLQJ WR GR ZLWK aUW, VKH GRHVQ¶W UHaOO\ OLNH aUW WKaW 
PXcK aQG LW ZaVQ¶W aQ\WKLQJ WR GR ZLWK a NLQG RI WULcN, RU 
some art kind of idea. It came out of a desire that had been 
there since the age of ten, and wanting to somehow have 
this femininity that I had in my head about being a woman. 
Not necessarily wanting to be transgender in that way, but I 
felt like this was such a strong part of my personality that 
I¶G UHSUHVVHG IRU VR ORQJ aQG LW KaG bURXJKW PH ORWV of 
problematic situations in covering up Dawn, of trying to 
GHQ\ DaZQ¶V SUHVHQcH. 
 
It was only in 1997 when I did the first show at City Racing 
with Hillary Lloyd and Jemima Stehli. Paul Nobel invited me 
into that show, I will always be thankful for his insight into 
what I was doing. It gave me a chance to put on a show of 
Dawn and other people that were associated with some 
kind of transgender. From people I found in clubs who had 
never made any artwork in their life to people who were 
professional artists like Grayson Perry and Dawn Mellor. In 
that show I made a piece about being in a cab and telling 
WKHVH VWRULHV abRXW WKH SHRSOH I¶G PHW LQ QLJKW cOXbV. 
TKHUH¶V a Za\ I WKLQN I caQ WHOO a VWRU\ aQG YLVXaOLVH LW LQ P\ 
head at the same time. I think narrative is incredibly 
important and if you look at the watercolour portraits of 
DaZQ¶V IULHQGV aQG cROOHaJXHV aQG SHRSOH VKH¶G OLNH WR bH. 
IW¶V OLNH a ILOP cOLS LQ a Za\ WKaW WKH QaUUaWLYH VXJJHVWV WKH 



ZRUN LV QRW QHcHVVaULO\ ZKaW \RX VHH bXW Pa\bH ZKaW¶V WR 
either side of it, where that narrative might go so that the 
spectator can then get involved with their own narrative in 
relation to it. I think that the models that you see and the 
quotations in current fashion magazines are the 
philosophy and the narrative of the present. They are in a 
way the common philosophy, the one about your personal 
obsession with beauty, your career, making it and being a 
cHOHbULW\. I¶P LQWHUHVWHG LQ WKH QRWLRQ RI WKH cHOHbULW\ ZKHUH 
a certain kind of attitude comes out which I think is very 
much about being part of a social structure. So the work is 
WU\LQJ WR QRW bH abRXW aUW SUacWLcH. I¶P XVLQJ aOO WKH 
materials that I used when I left school and worked in an 
architects office, using tracing paper and Rotring pens, and 
in my lunch hour I was tracing Pirelli calendars and hiding 
them under my bed from mum. 
 

 
 



 
 

 
 
 



 
PAUL¶S ART STUFF ON A TRAIN # 109: 

 µUNCRUSHED DREAMS¶ 
 

By Paul Carey-Kent � 13 Ma\ 2015 
 

 
Brian Dawn Chalkl\: µM\ dreams get crushed on a regular basis. I guess that¶s down to 

the life I¶m living¶, 2012 ± Watercolour on paper ± 42 x 59. 
 
WKR¶V WKH bHVW WUaQVYHVWLWH aUWLVW LQ WKH FRXQWU\? GUa\VRQ PHUU\ LV, RI FRXUVH, PXFK WKH 
most famous, not just as an artist, but as a media figure, especially when dressed as 
Claire. But to my taste the better artist is Brian Dawn Chalkley, similar enough in 
inclinations to have accompanied Perry to the Torture Garden back in the day. Leading 
WKH MA aW CKHOVHa CROOHJH aV BULaQ aQG JRLQJ RXW aV DaZQ b\ QLJKW, KH¶V aQ abVWUaFW 
painter who turned to performance, film and ± latterly ± figurative watercolours. His 
slightly washed-out paintings of women look a OLWWOH QawYH aW ILUVW, bXW WKHUH¶V ORWV JRLQJ 
on: having sourced a photographic starting point with the right air of anxiety, Chalkley 
WKHQ GHVLJQV FORWKHV WR VXLW KRZ KH VHHV KLV RVWHQVLbOH VXbMHFWV¶ SHUVRQaOLWLHV ± often 

https://fadmagazine.com/author/paul/
https://www.facebook.com/brian.d.chalkley


still referencing abstract art ± and then follows a parallel process to decide on a 
background. A disjointed allure results, pointed up by the lengthy titles quoting from 
fashion magazines. They gesture towards fleshing out the character but leave us 
ZRQGHULQJ LI LW¶V aOO a SUHWHQFH ± which it might very well be, for these paintings also 
UHSUHVHQW CKaONOH\¶V RZQ GUHaPV RI KRZ KH¶G OLNH WR bH, RI WKH aFW KH¶G OLNH WR SXOO RII. 
YRX FaQ VHH VL[ RI CKaONOH\¶V SaLQWLQJV LQ a WKUHH SHUVRQ VKRZ (ZLWK JaFTXHOLQH UWOH\ 
and Charles Williams at Studio 1.1 to 31 May) which is themed around the construction 
of narratives. 
 

 
Brian as Dawn 
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	Brian Dawn Chalkley Opposes the Binary in Fluid Watercolours
	When the British artist was fourteen, he painted a giant question mark on his bedroom ceiling. He’s been asking questions ever since. As Brian, he was an established artist in the modernist tradition, but his female persona Dawn accesses a much broade...
	“The very word ‘masculinity’ seems to define a clarity which I resist. I’m not denying masculinity, but embracing it in a much broader sense”



