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Hettie Judah 
 
‘Motherhood is taboo in the art world – it's as if we've sold out': female 
artists on the impact of having kids 
 
HoZ can \oX attend \oXr oZn shoZ¶s laXnch part\ if it clashes Zith children¶s 
bathtime? Our writer spoke to 50 female artists about the impact of 
motherhood on their art 
 
02/12/2020 
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ŜMotherhoodƟisƟtabooƟinƟtheƟartƟworldƟĻƟitŜsƟasƟif
weŜveƟsoldƟoutŜšƟfemaleƟartistsƟonƟtheƟimpactƟof
havingƟkids
HoâƟcanƟèoÖƟaÓÓendƟèoÖÉƟoânƟÍhoâŒÍƟlaÖnchƟpaÉÓèƟifƟiÓƟclaÍheÍ
âiÓhƟchildÉenŒÍƟbaÓhÓimeţƟOÖÉƟâÉiÓeÉƟÍpokeƟÓoƟģĞƟfemaleƟaÉÓiÍÓÍ
aboÖÓƟÓheƟimpacÓƟofƟmoÓheÉhoodƟonƟÓheiÉƟaÉÓ

HettieƟJudah
WFd 2 DFc 2020 13.27 GMT

ŌL ast night,Á says Laima Leyton, ÀI went to bed with a sticky thought. I
was wondering why many of the women artists I love were not
mothers: Laurie Anderson, Pauline Oliveros, Marina Abramoviį. I felt
sad, as if they had more time for their work because they didn¾t have to

care for others. As if their solid, ama[ing work was their babies.Á
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Earlier this year, I interviewed 50 female artists » Leyton among them » about the
impact of motherhood on their work. A similar Àsticky thoughtÁ has nagged all of
them, at one stage or another. Juggling motherhood and any career can be a
struggle, but there seems to be something about the role of artist that makes the
combination more than usually problematic.

MPSF UJNF GPS IFS XPSL? LaVSJF AOdFSTPO. PIPUPHSaQI: LVca BSVOP/AP

There are the old cliches, of course. Writer Cyril Connolly¾s condemnation of petty
domesticity » ÀThere is no more sombre enemy of good art than the pram in the
hallÁ » and Tracey Emin¾s oft-quoted line: ÀThere are good artists that have children.
Of course there are. They are called men.Á

Many artists had received stern warnings about motherhood. ÀI¾ve never known of a
woman whose career carries on once they have children,Á painter Ishbel Myerscough
was informed by an art dealer¾s wife. The choice is often presented as binary: art or
children.

For Ñve years, the Freelands Foundation has gathered data on the representation of
women in the British art world. Tracking Ñgures ranging from the numbers of A-level
art students (75% of whom are girls) to the proportion of high-grossing sales at
auction by female artists (3%), its latest report, Representation of Female Artists in
Britain, lays out a stark parting of fortunes.

https://www.theguardian.com/global/2018/jun/09/hadley-freeman-women-motherhood-or-art
https://www.theguardian.com/artanddesign/2020/nov/09/tracey-emin-cancer-love-exhibitions-pyjamas-birdsong
https://freelandsfoundation.co.uk/annual-report-representation-of-female-artists-in-britain


According to the report¾s data, gathered by the artist and academic Kate McMillan, in
career terms, the sharpest divergence between women artists and their male
contemporaries occurs after graduation and before gaining commercial recognition.
Lest you dare entertain such a thought, that¾s not because young male artists make
better work. The long-running showcase for recent graduates New Contemporaries
is selected ÀblindÁ. Figures for the last decade show a roughly even gender balance
(if anything New Contemporaries has been fractionally tilted toward female artists:
51%). Yet only 35% of the living artists selected for representation by commercial
galleries in Britain are female.

½TIFSF aSF HSFaU aSUJTUT XIP XFSF aMTP NPUIFST¾ ... QaSU PG UIF IUaMJaO QaJOUFS ASUFNJTJa GFOUJMFTcIJ¾T SFMG-
PPSUSaJU aT SaJOU CaUIFSJOF PG AMFYaOdSJa. PIPUPHSaQI: GVZ BFMM/REX/SIVUUFSTUPcL

Something seems to start derailing female artists¾ careers in their 30s. There are
many factors at play, but when I discussed the data with McMillan last year, we felt it
was worth exploring a variable that wasn¾t factored into the Freelands Foundation
reports or similar studies around the world » motherhood. My resulting essay » Full,
Messy and Beautiful » was published alongside this year¾s report.

Female artists from across the UK responded to my open call to be interviewed
about the impact of motherhood on their work. Their experiences ranged from late
pregnancy to grandmatriarchy, and they worked in Ñelds as diverse as illustration,
sound and performance art. Many wrote or spoke to me at length: outpourings of
brutal, painful honesty. Motherhood was not a subject most artists had been invited



to talk about before. Many felt they needed to keep the two sides of their identity
separate, as though they were somehow operating beneath the radar: secret
mothers, inÑltrating the house of art.

ÀMy experience,Á Anna Perach told me, Àis that motherhood is considered a bit
taboo in the art world. It is accepted as if the artist ½sold out¾ or joined the
bourgeoisie. It¾s often met by others in the art community with a mix of underlying
feelings of rejection, jealousy, or both.Á

The art world is not well structured to accommodate care for young children. Early
evening private views, during which artists network and much business gets done,
clash precisely with Àthe holy trinity of supper, bath, bedtime in houses with small
kidsÁ, explained WK Lyhne.



CSFaUJWF cPNbJOaUJPO ... BaSbaSa HFQXPSUI XJUI IFS TcVMQUVSF MPUIFS aOd CIJMd. PIPUPHSaQI: FPY
PIPUPT/GFUUZ INaHFT

Residencies are tough if not impossible for those looking after young children.
Childcare can¾t be listed as a work expense in applications for Arts Council grants.
Very few studio complexes have creche facilities. Some galleries help artists with
childcare when installing an exhibition, but they are in the minority. In general, it is
the artist mother who is expected to be Òexible and accommodating, not the
institution.

Art doesn¾t come with a Ñxed wage or an established career trajectory: the making of
it doesn¾t have an easily quantiÑable value. How to justify spending money on
childcare? ÀPaying for time needed to do speculative work, work that might not sell,
or not be sold for months or years, is hard to justify,Á said Catherine Kurt[.

Things are starting to change. There¾s now a Mother Art pri[e, and there have been
recent exhibitions on birth and pregnancy (of course, not all artist mothers make art
about motherhood). SpeciÑc galleries were praised for being thoughtful and
accommodating.

In an industry that deals overwhelmingly in intangible qualities
» bu[[, aura, image » there is quite simply a problem of perception. ÀWomen artists
are marginalised generally,Á as Jemima Burrill put it. ÀMothers are almost beyond
the pale.Á

Rather than being treated as unfortunate or even catastrophic, motherhood should
be a cause for jubilation. There are » and have been » great artists who were also
mothers, among them Artemisia Gentileschi, Barbara Hepworth and Alice Neel.
Perhaps if we celebrate them as such we might start to dispel that Àsticky thoughtÁ
that a woman cannot excel as both.

 Hettie Judah¾s essay Full, Messy and Beautiful is published as part of the
Freelands Foundation report The Representation of Female Artists in Britain During
2019.
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https://freelandsfoundation.imgix.net/documents/Representation-of-female-artists-2019-Clickable.pdf
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Bob Chaundy 
Considering Art Podcast – WK Lyhne, painter 
22/06/2020 
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IQ RXU OaWHVW SRdcaVW HSLVRdH, BULWLVK aUWLVW WK L\KQH WaONV abRXW WKH V\PbROLc VLJQLÀcaQcH RI
aQLPaOV LQ KHU ZRUN, KRZ VH[ aQd dHaWK LV aW WKH URRW RI aUW, ZK\ VKH JaYH XS a caUHHU aV aQ aUcKLWHcW
aQd a QHZ SUL]H VKH KaV LQLWLaWHd IRU WKH ORcNdRZQ.
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Maryam Eisler 
Confined Artists – Free Spirits: Photographs from Lockdown 
06/2017 





W.K.L]LRI
JUNE 17, LONDON, HOME
ťWLaX, MJ WSQI Ha] SV RMKLX a HIQSR [IVI XS WXIaP aJXIV ]SY MRXS ]SYV PSRIPMIWX PSRIPMRIWW aRH Wa] XS ]SY: ŨTLMW

QSVI aRH MRRYQIVabPI XMQIW QSVI; aRH XLIVI [MPP bI RSXLMRK RI[ MR MX, bYX IZIV] TaMR aRH IZIV] NS] aRH IZIV]

]SYV PMJI [MPP LaZI XS VIXYVR XS ]SY, aPP MR XLI WaQI WYGGIWWMSR aRH WIUYIRGIŤIZIR XLMW WTMHIV aRH XLMW QSSRPM

ŮŦ (1) NMIX^WGLI MW aWOMRK YW RSX XS XaOI XLI MHIa aW XVYI bYX XS aWO SYVWIPZIW [LaX [I [SYPH HS MJ XLI MHIa QMK

[I GaPP XLI LYQaR GSRHMXMSR MW XSS TaMRJYP aRH XLI XLSYKLX XLaX SRI QYWX VIPMZI, aPP SYV IVVSVW, aR MRJMRMXI RYQ

BYX LI WYKKIWXW, XLaX WYTTSWI [I IQbVaGI MX aW WSQIXLMRK XLaX [I HIWMVI? TLaX, [SYPH bI XLI YPXMQaXI I\TVIW

aRH bSVIHSQ aRH JVYWXVaXMSR, aKaMR aRH aKaMR. MMPIW APHVMHKI XaPOIH abSYX XLMW I\aGXP] MR XLMW ZIV] JSVYQ, abS

HMWGSZIVMIW aRH TPIaWYVIW.

IŦQ MRXIVIWXIH MR XLI GSRGITX SJ XLMW GSRXaMRIV GaPPIH LSQI. TLI TPaGI XS [LMGL [I VIXYVR XS, PIaZMRK XLI XVaGI 

KVaRXIH, GSRWMHIV MX a TPaGI XS PIaZI bILMRH SV MKRSVI, bYX YPXMQaXIP], MXŦW XLI SRP] WSQIXLMRK [LIR XLIVI MW RSX

KPaQSVSYW aRH JaWX-TaGIH TYbPMG PMJI, XLI] XaPO SJ KSMRK ťLSQI, (ŨXS WTIRH QSVI XMQI [MXL XLIMV JaQMPMIWũ)Ŧ. I VI

[VMXI XLMW IŦZI WOMQ VI-VIaH MSRXaMKRI, RIZIV a [aWXI aW LI MW WS IRXIVXaMRMRK, aRH GaRŦX JMRH XLI XI\X), bYX LIV

LSQI, a ZMPPaKI, a GMX], SYX MRXS XLI [SVPH, bYW] aRH JYPP SJ SYV aJJaMVW, XLIR aX XLI IRH SJ PMJI, SYV I\MWXIRGI GSR

SJ XLI JabVMG XLaX aGGSQTaRMIW SYV YRGSRWGMSYW I\MWXIRGI aX LSQI, [LIVI [I aVI RS[ WIUYIWXIVIH, MW [LaX MW G

[LMGL [I RMKLXP] VIXYVR aRH SGGYT] aX SYV QSWX ZYPRIVabPI. TLI [IMKLX, XLI TPIaWYVI, XLI TaMR GaVVMIH MQQaR

IXIVRaP VIXYVR.

IŦQ GYVVIRXP] [SVOMRK MR a baGO bIHVSSQ. IŦQ [SVOMRK SR [LaX I WII, JabVMGW MR XLIMV [IaV JVSQ XSYGL, TaMRXIH

TaMRXW PIaGLIW SYX MR a WXaMR aRH XLI TaTIV bIGSQIW [SVR aRH bSbbP], aPP WTIaOMRK XS XLI QaXIVMaPMX] SJ XLI WYb

HaPMJa\, NSZa SGSXMa, [LIR LMW bSaX WXSTTIH JSV VIJYIPPMRK, SR LMW [a] baGO XS EYVSTI aJXIV WSQI ]IaVW MR AQI

CIVIQSR] SJ CaVSPW. TLMW WIUYIWXVaXMSR aPPS[W JSV WYGL WIVIRHMTMX] XS JPSYVMWL.

(1) NMIX^WGLI, F, GSRGITX SJ XLI EXIVRaP RIXYVR MR DMI JV³LPMGLI WMWWIRWGLaJX (1882) aRH aPWS MR TLYW STSOI Z

(2) BaOI[IPP, S, HS[ XS LMZI: A LMJI SJ MSRXaMKRI MR SRI UYIWXMSR aRH X[IRX] aXXIQTXW aX aR aRW[IV (2011)

BIPS[ ZMHIS: CSRJYXaXMW b] W.K. L]LRI
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Bob Chaundy 
W.K.Lyhne Three 
04/11/2019 
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In her new solo exhibition, Three, British artist WK Lyhne (a Danish surname pronounced
Luna) presents three paintings, each of a nude Àgure captured at a moment of unguarded
intimacy, lying in bed among rumpled sheets and blankets.

https://consideringart.com/
https://consideringart.com/2019/11/04/wk-lyhne-three/


These oil paintings, done from life, mark a signiÀcant departure from the artist·s previous
works. These would often comprise provocative images of slaughtered animals dripping
blood or large-scale deÀant Àgures in sexually charged explicit poses. They might not have
appealed to the prudish or those with a weak stomach, but they took a hefty swipe at female
objectiÀcation. 

Lyhne·s new approach seems to reÁect the essence of the self-portrait of Rembrandt as an old
man, a print of which hangs high on a wall of her London studio casting a watchful eye on
her artistic efforts. It exudes the air of one reconciled to what life has served up.

“The work I painted in the past was much more shouty and much, much, much bigger,µ
Lyhne admits. “I had a very difÀcult set of personal circumstances and got quite cross. I was
cross about lots of things but it·s not deÀning anymore…I·m much more philosophical.µ

WK Lyhne 



Philosophy is but one interest in Lyhne·s broad hinterland. She originally trained as an
architect, she has work at the Royal Academy and teaches at Chelsea College of Art where
she is also studying for a PhD on the image of Agnes Dei, the sacriÀcial lamb. She has
consistently used animals as allegorical representations of our other, darker selves. Video,
drawing and ceramics are further strings to her bow.

The bedclothes are painted with the same vigour and Àne detail as the Àgures themselves
and give the pictures all the more intimacy. “An environment that is considered at every
point,µ says Lyhne, “is to me like the kind of weight that we are all Àgures in an environment,
we are the Àgures in a Lowry landscape. They·re small and inÀnitesimal but, at the same
time, their relationship to the landscape is as powerful as the Àgures themselves.µ

Three (II)

You can see this in the image above which is as much a portrait of the bedclothes as the
woman. Every fold, every crumple, every detail of the shadows and striped pattern of the
blanket creates a symbiotic effect of Áeshiness. “The older me would have got some brown



and smeared it and say that·s a shadow. The new me says what actually does a mattress look
like when you touch it when it·s in shadow.µ

To further this point, Lyhne has included in the exhibition a series of three smaller canvases
serving as studies of the fabrics that you see in the larger works.

The Rodin-type pose of the Àgure above enables Lyhne to both preserve anonymity and to
allow more room for shadow within which she maintains the darkened detail. The rendering
of light is a crucial aspect of her style.

Three (I)

It·s particularly noticeable in Three (I) above, the most complex of the three portraits. Here we
have two light sources – a lamp by the bed at the back and daylight at the front. The lamp
light is yellow, the daylight is white. This creates complex shadows involving a movement
from yellow to grey. 



There·s a suggestion of eroticism here too, not conÀned to the pose. One of the pillow cases
has burst, unable to contain the pillow, and the sheet, part of which is falling out of the
picture, has been rucked up enough to reveal bare mattress on which, incidentally, a coffee
stain is evident. The lines on the thighs emphasise their heft. Lyhne painted and re-painted
the foreground several times in the work which took four months to complete. 

There·s an air of declining physicality in all these works that Lyhne achieves by using thick
lead white paint that she has applied with a gun. The paint ends up like curdled milk on the
Àgures· bodies, resembling Áesh itself with all its marks and blemishes. There·s a nod here to
the French philosopher Julia Kristeva·s notion of abjection. It·s a theme that has recurred in
Lyhne·s oeuvre. What she has termed the daily humiliation of the ageing process only ends
with death which she calls the ¶ultimate reality·. 

Her choice of using the bed as the location for her portraits, she says, echoes the words of
another French philosopher. “Montaigne wrote that you are born in a bed in a room in a
house in a village in an environment in a community and you go out in the world. There·s
quite a power in the Áeshiness in the place we inhabit for a third of your life at both birth and
death.µ

Three is showing at Lungley Gallery, 438 Kingsland Road, London E8 4AA from 8 – 24
November 2019

All images are courtesy of the artist and gallery

7\ISPZOLK�I`�IVIJOH\UK`

Former BBC News journalist now writing and podcasting for Considering Art.  View
all posts by bobchaundy
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Siannon Saunders on Three a solo exhibition by W.K.Lyhne 
 

 
 
In a marked change from Lyhne's distinctive painting style, Three sees three large 
paintings depicting men and women suspended in a moment of ambiguous intimacy. 
These are accompanied by three smaller fleshy fabric studies that hint at the larger 
canvases. Using potent and hefty lead white paint throughout Lyhne explores a 
challenging new style for her painting and its approach to materiality, in doing so 
treating us to her understanding of the animal in three anonymous but distinct human 
portraits. 
 

W.K.Lyhne Three Study (2019) (detail)  
18 cm x 24 cm, oil on cotton. 
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Within Three, what was once intended as a series of intimate sexual moments have 
been transformed into an exploration of the observed figure and its intersection with 
age, interpersonal relationships, sex and death. In the past Lyhne has created 
powerful, large scale paintings of defiant figures, sometimes in moments of apparent 
sexual ecstasy, totally unperturbed by the viewer and defying archaic attitudes that 
still exist in the depictions of the female body and female sexuality. She has studied 
others and cultivated literal intimacy between the painter and her subjects; accepting 
and exploiting conditions around incidental limitations. Three explores declining 
physicality, new affinity, humiliation and in doing so produces a reduced visual novella 
on acceptance and the transformative power of beauty.  
 

 
 
 
 
Each large work explores fabric, be it striped, blanketed, crumpled linen or pillow 
ticking with the same vigour and detailed scrutiny as the figure itself. The fabric of the 
body and the flesh of fabric seem to operate at a level of duality, all colluding in a 
conversation concerning intimacy. This duality continues into the exploration of twin 
obsessions: Nietzsche¶s eternal return, allied with his concept of ‘gewicht¶ (literally 
weight) and Julia Kristeva¶s notion of abjection. Nietzsche through the addition of thick 
and heavy lead paint and abjection manifesting physically in the curdling nature of the 
manipulated material as it dries. 
 
Lyhne¶s wide-ranging practice has in the past encapsulated ceramics, video and 
drawing but ultimately she is a painter, in command of her medium in a world where 

W.K.Lyhne Three (III) (2019)  
70 cm x 90 cm, oil on cotton. 
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too often painting is unjustly dismissed and undervalued. Known for creating 
substantial, sensual imagery which subverts ideas around bodies and objectification; 
Lyhne has often used her own image or that of animals as allegory for our other selves, 
skillfully creating monumental and devastating reflections of uncertainties both 
personal and political.  
  
W.K.Lyhne (lives/works in London) has exhibited extensively within in the UK, 
including at Whitworth Art Gallery, Manchester (2018), The Freud Museum, London 
(2017), Tramshed Cock 'n' Bull Gallery, London (2015), Mark Hix off-site (2014) and 
has received press coverage in The Week, The Art Newspaper and The Guardian. 
W.K.Lyhne is currently undertaking a PhD at Chelsea College of Arts, London. 
 
Siannon Saunders (1991, UK) lives and works in London, (UK). She has an MA in 
Fine Art from Chelsea College of Arts. She has recently taught on SSA Art History, 
Criticism & Communication at Central Saint Martins. 
 
 

For further information please contact the gallery at mark@lungleygallery.com 
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Jonathan Jones 
The thrill of the nude 
24/11/2008 
 
The sensual work of WK Lyhne, inspired by Rembrandt, proves the nude is 
still a genre that marries art and life. 
 



J¾¹aÓha¹ƟJ¾¹eÍƟ¾¹ƟaÉÓ
TheƟÓhÉillƟ¾fƟÓheƟnÖde
TheƟÍe¹ÍÖalƟâ¾ÉkƟ¾fƟWKƟLèh¹eŞƟi¹ÍÇiÉedƟbèƟRe¸bÉa¹dÓŞƟÇÉ¾áeÍƟÓhe
¹ÖdeƟiÍƟÍÓillƟaƟge¹ÉeƟÓhaÓƟ¸aÉÉieÍƟaÉÓƟa¹dƟlife

J¾¹aÓha¹ƟJ¾¹eÍ
Mon 24 Nov 2008 17.23 GMT

/VEJUZ BHBJO UPEBZ - BOE CBDL UP UIF /BUJPOBM (BMMFSZ JO -POEPO - BT XF MPPL BU POF
PG JUT 3FNCSBOEUT JO UIF DPNQBOZ PG B ZPVOH QBJOUFS, 8, -ZIOF. *O B TFSJFT PG PJM
QBJOUJOHT DBMMFE 5IF 4USFBN TIF QJDUVSFT IFS PXO SFTQPOTFT UP 3FNCSBOEU'T 8PNBO
4UFQQJOH JO UIF 4USFBN, SFTQPOTFT UIBU JODMVEF TNFBSJOH IFSTFMG XJUI PJM BOE
QPSUSBZJOH IFS OBLFE MFHT ESJQQJOH XJUI UIJT EBSL HPPFZ TUVū. *O 3FNCSBOEU'T
QBJOUJOH, B XPNBO SBJTFT IFS TLJSUT BT TIF TUFQT JOUP XBUFS. *O -ZIOF'T QBJOUJOHT, UIF
BSUJTU MJUFSBMMZ TUFQT JOUP PJM, ÑHVSJOH IFS SFMBUJPOTIJQ XJUI 3FNCSBOEU'T QBJOUJOH BT
BO JNNFSTJPO JO JUT NFEJVN. *O UIF QJDUVSFT, UIJT WJTDPVT DPBUJOH PO IFS TLJO JT
SFÒFDUJWF, SJEJDVMPVT, BOE TFOTVBM. 
AT -ZIOF IBT SFDPHOJTFE, 3FNCSBOEU JT FSPUJD. 5IFSF BSF UXP WFSZ TFYZ QBJOUJOHT CZ
IJN JO UIF /BUJPOBM (BMMFSZ - OPU POMZ UIF UFOEFS CBUIJOH TDFOF TIF IBT NFEJUBUFE PO
CVU BMTP BOPUIFS HSFBU QPSUSBJU PG IJT MPWFS )FOESJLKF 4UPūFMT, JO OPUIJOH CVU
KFXFMMFSZ BOE B GVS XSBQ, MPPLJOH CBDL BU ZPV PVU PG EBSL FZFT GSPN B QBMF TPGU GBDF.
3FNCSBOEU JT BO BSUJTU XIP DPOUSBEJDUT UIF JEFB PG UIF "OVEF" BT B DMBTTJDBMMZ QFSGFDU
GPSN - BO PVUMJOF - BOE, MJLF 5JUJBO, QBJOUT ÒFTI BT UFYUVSF, USJFT UP FWPLF UPVDI BOE
JOUJNBDZ. *O IJT QBJOUJOHT JO UIF /BUJPOBM (BMMFSZ IF UPVDIFT XPNFOT' TLJO BHBJOTU

https://www.theguardian.com/artanddesign/jonathanjonesblog
https://www.theguardian.com/profile/jonathanjones
https://www.theguardian.com/artanddesign/jonathanjonesblog/2008/nov/21/nude-naked-art-diana-actaeon
http://www.saatchi-gallery.co.uk/yourgallery/artist_profile/W.%20K.%20+Lyhne/100208.html
http://www.wetcanvas.com/Community/images/04-Nov-2006/39499-bathing-riversmall.JPG
http://images.bridgeman.co.uk/cgi-bin/bridgemanImage.cgi/150.XIR.9580720.7055475/267680.JPG
https://www.theguardian.com/artanddesign/titian


AT 2022 CFHJOT, UIFSF¾T B OFX ZFBS SFTPMVUJPO XF¾E MJLF ZPV UP DPOTJEFS. 5FOT PG
NJMMJPOT IBWF QMBDFE UIFJS USVTU JO UIF (VBSEJBO¾T GFBSMFTT KPVSOBMJTN TJODF XF
TUBSUFE QVCMJTIJOH 200 ZFBST BHP, UVSOJOH UP VT JO NPNFOUT PG DSJTJT, VODFSUBJOUZ,
TPMJEBSJUZ BOE IPQF. 8F¾E MJLF UP JOWJUF ZPV UP KPJO NPSF UIBO 1.5 NJMMJPO
TVQQPSUFST, GSPN 180 DPVOUSJFT, XIP OPX QPXFS VT ÑOBODJBMMZ » LFFQJOH VT PQFO
UP BMM, BOE ÑFSDFMZ JOEFQFOEFOU.

6OMJLF NBOZ PUIFST, UIF (VBSEJBO IBT OP TIBSFIPMEFST BOE OP CJMMJPOBJSF PXOFS.
+VTU UIF EFUFSNJOBUJPO BOE QBTTJPO UP EFMJWFS IJHI-JNQBDU HMPCBM SFQPSUJOH, BMXBZT
GSFF GSPN DPNNFSDJBM PS QPMJUJDBM JOÒVFODF. 3FQPSUJOH MJLF UIJT JT WJUBM GPS
EFNPDSBDZ, GPS GBJSOFTT BOE UP EFNBOE CFUUFS GSPN UIF QPXFSGVM.

AOE XF QSPWJEF BMM UIJT GPS GSFF, GPS FWFSZPOF UP SFBE. 8F EP UIJT CFDBVTF XF
CFMJFWF JO JOGPSNBUJPO FRVBMJUZ. (SFBUFS OVNCFST PG QFPQMF DBO LFFQ USBDL PG UIF
HMPCBM FWFOUT TIBQJOH PVS XPSME, VOEFSTUBOE UIFJS JNQBDU PO QFPQMF BOE
DPNNVOJUJFT, BOE CFDPNF JOTQJSFE UP UBLF NFBOJOHGVM BDUJPO. .JMMJPOT DBO CFOFÑU
GSPN PQFO BDDFTT UP RVBMJUZ, USVUIGVM OFXT, SFHBSEMFTT PG UIFJS BCJMJUZ UP QBZ GPS JU.

TVHHFTUJWF TVCTUBODFT - XBUFS BOE GVS - UP IFJHIUFO UIF TFOTF PG XBSN QIZTJDBMJUZ.
)JT QPSUSBJU PG 4UPūFMT JT B EJSFDU SFTQPOTF UP 3VCFOT'T QPSUSBJU PG )FMFOB 'PVSNFOU
JO B GVS XSBQ; CPUI NFO XBOU UP TUSFTT UIFZ BSF QBJOUJOH UIFJS PXO DPNQBOJPO, UIFJS
MPWFS, JO BO JOUJNBUF NPNFOU SBUIFS UIBO TJNQMZ BO JNBHJOFE HPEEFTT.

5ISPVHIPVU BSU IJTUPSZ, UIFSF JT UIJT UFOTJPO JO UIF OVEF CFUXFFO JOUJNBDZ BOE
PCKFDUJÑDBUJPO, CFUXFFO UIF UFOEFSOFTT PG 3FNCSBOEU'T MPWFS MPPLJOH CBDL BU ZPV
BOE UIF EFMJCFSBUFMZ EJTUBODFE, DPMEMZ FSPUJD SFHBSE PG DFHBT JO IJT TVQFSC QBTUFM JO
UIF /BUJPOBM (BMMFSZ PG B XPNBO'T CBDL. 7FMB[RVF[ - PODF BHBJO, JO B QBJOUJOH ZPV
DBO TFF JO UIF /BUJPOBM (BMMFSZ - NFMUT UIF UXP FYUSFNFT JO IJT NBSWFMMPVT 3PLFCZ
7FOVT: UIF QFSGFDU HPEEFTT TIPXT IFS CBDL UP VT CVU JO UIF NJSSPS IFS GBDF JT
WVMOFSBCMF. 
-ZIOF TUVEJFT IFS PXO CPEZ JO UIFTF BNCJWBMFOU XBZT - BT ÒFTI TNFBSFE JO PJM, BT B
QFSTPO TUFQQJOH JOUP UIF TUVū PG BSU - JO IFS QBJOUJOHT UIBU SFUVSO BHBJO BOE BHBJO UP
3FNCSBOEU'T 8PNBO 4UFQQJOH JOUP B 4USFBN. ASU MJLF UIJT QSPWFT OPU KVTU UIBU ZPVOH
QBJOUFST TUJMM UVSO UP USBEJUJPO CVU UIBU UIF OVEF JT TUJMM B HFOSF UIBU NBSSJFT BSU BOE
MJGF. 5IFSF XBT B GSJTTPO XIFO BO BSUJTU QBJOUFE B XPNBO OBLFE 400 ZFBST BHP BOE
UIFSF TUJMM JT, UPEBZ. -ZIOF'T QBJOUJOHT DBO CF USBDFE CBDL - UISPVHI 3FNCSBOEU BOE
3VCFOT - UP POF PG UIF NPTU TFOTVBM QBJOUFSMZ TDFOFT PG OVEF CBUIFST FWFS DSFBUFE,
5JUJBO'T DJBOB BOE ADUBFPO, TUJMM PO WJFX BU UIF /BUJPOBM (BMMFSZ BT UIF DBNQBJHO UP
TBWF JU GPS UIF OBUJPO BQQSPBDIFT JUT DFDFNCFS EFBEMJOF. (P UP UIF /BUJPOBM (BMMFSZ,
GFBTU PO OVEFT BOE MFBWF B EPOBUJPO, IPXFWFS TNBMM, JO UIF 5JUJBO DPMMFDUJOH CPY
CFDBVTF FWFSZ EPOBUJPO JT FWJEFODF UP UIF HPWFSONFOU PG QPQVMBS TVQQPSU GPS TBWJOH
B NBTUFSQJFDF GPS PVS UJNF.
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